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Rheim Alkadhi has spent the last 2 months in residence in Beirut, a city
she was already familiar with from time spent years ago, but a city
that is no longer the same. Alkadhi has been moving through
neighborhoods and out, to peripheries and margins, temporary abodes
and shelters, places of waiting and departure. She shifts scales, from
geopolitical — as she travels along borders of global migration and
trafficking — to much smaller, inside homes, work and marketplaces
engaging people in intimate conversation and exchange. She a-mends
and enables degraded objects, folding and unfolding them, holding and
suspending their meanings, if indeed meaning can be made of this world.

For Devastation on Your Beautiful Eyes, Rheim Alkadhi's solo-exhibition
at Beirut Art Center - her first in Lebanon, the artist recounts her
observations through meticulous arrangements and framings of detritus
scavenged along her path. During a visit to the scrap yard in Sabra,
she came across a discarded print containing 4 pages of densely overlaid
Arabic type. Barely legible, she deciphered them to be printing proofs
of Karl Marx's Kapital. Each misaligned page is made to anchor
a quadrant in the exhibition space. On the floor and walls, tarps, like
those hung from balconies to protect from dust and elements, become
not sails, but the fugitive sea or open field. In an enigmatic photograph
found among the wares of our Sunday market neighbors, a woman —
a lover? a domestic worker? — lays on a rug with contemplating eyes.
Elevated tension cables traverse the space, with warped multicolored
metal scraps dangling like laundry in the wind.

Also overhead, a blackened oversized filament rotates like a ceiling
fan fomenting uprising winds.
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From the ends of the world, to the here and now—
| am trying to reach your shores.

Curtained entrance [1]
onto the vista of our union
in all our international dimensions.

Invention of a field [2]—site of our [abor
formulating revolutionary demands
along intersecting gradients.

Above, force of air blows distortion [3]
like wind through laundry,.

Such are the mountains
(slung over a child-scavenger’'s shoulder)
tilting river’s course, running currents into the sea.

And this is River's bed [4]: segment of hir longer channel
Debased, heavy with plastic, poison, silt.
Seeking justice through personhood.

Here is the sea [5]: translucent, deep, warm, warmer
brief kiss at river's mouth; saltwater alongside us uprising.

From mouth to eye: storms stirring every minute;
foment [6] written in civilizational debris
disrupting logic, upturning particles

bringing hir vessel [7] to land

what femme subsists on raw olives
black plastic bag

refugee shelter

like pages [8] from a book
we are the blackening field of the printer’s proof

where this queer love [9]
overflows
into what's ahead

everything is ongoing

until the knowledge we inherit
is lived

bent

recirculated
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[1] Entrance Jaan [1]
[2] Field Ulun [2]
[3] Debris Jaldil [3]
[4] River's Bed 18 o [4]
[5] The Sea jull [5]
[6] Rotating Element JIga maic [6]
[7] Shoe Fragment clan o dehda [7]
[8] Musawwadat Clagun [8]

[9] Found Photo

lpule jgiell pidjgn [9]



Joei .olle Glhi Lle Jaeig guy A [if dmy dilia galdll paj
L panil » dygliin @aljen aldlu éplenll wgihll Jb (o golal
plell claall g culelaillg dwnall hilugll jieg pgnig jgng (Al

" Alalll gy dnwnall alalellg

RHEIM ALKADHI is a visual artist based in Berlin who works internationally.
Alkadhi operates under contemporary conditions in alternating geographical
contexts, circumscribed by objects, images, and texts, via digital media,
interactions in public space, and intimate person-to-person contact.
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Rima Mansour: lessons in Lebanese dialect and local culture

Rafi Geryes, Rita & Imad Abu Rizk, framers at Coin d'Art

Deema Shahin for translation

Visits with Mona in Chatila:

Amina and her daughter Areej at their home

Husein at the coffee shop

Reem Shadid

Wasil, Akram, and Ali at Basha Scrap Yard

Maria, the seamstress

Lara Bitar, “The Public Source”

Christiane Schmidt

And all the kid-scavengers | see everywhere | go




